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fetters which hinder the flight of the soul, to confer
upon man spiritual freedom. The teaching of G octhe
and Schiller, of Kant and Fichte, is none the less
precious because it ignores material fetters; for in its
very limitation it showed men how they could free
themselves from the tyranny of forces inimical to
growth and progress. It taught them to educate
their wills into spontaneous harmony with their
desires. And how was this new spiritual freedom to
be achieved ? By means of an education in beauty.
That was, for them, the sacred function of art; in the
evolution of humanity. What Leasing had begun in
his little work on Die Er^iehung des Menschcngeschlechts>
Schiller completed, in the spirit of Weimar classicism,
in his Briefe uber die asthetiscbe Lw^/ehtmg des Menscben,
one of the most significant books of its age and
literature.
It has been pointed out that the French men of
letters who fought for freedom were thrown into the
Bastille, whereas their German contemporaries lived
at peace with the political powers. And why ?
Because the Germans were satisfied-—making possibly
a virtue out of necessity—to exalt, not outward
political freedom., but emancipation of soul. The
typical hero of German poetry does not: meet his end
fighting heroically against fearful odcls ; his heroism
is renunciation,, his achievement a harmonious recon-
ciliation with the outside, hostile world, and with the
eternal moral law. Thus while, in eighteenth century
France, freedom was won in blood at the Revolution :
while in England it was peaceably covenanted in the
House of Commons: in Germany it was fought out
in the soul of every individual man and woman—or
rather not fought out at all, but attuned in harmony
with the social and moral forces by means of the
gospel of beauty. This is what the Germans meant
by <c aesthetic education ". And to me it seems the
most precious of their contributions to the spiritual
life of modem Europe.

